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Post-Performance Reflection 

My main aim was to create a performance where technique and knowledge had 

become ‘second nature’ so that the primary focus could be musical communication.   

 

While it is impossible for any truly reflective practitioner to feel that they have 

achieved perfection, I was, in the main, fairly pleased with my performance.  The 

areas that I want to develop further have been highlighted below in the spirit of 

‘continuous improvement’, both for my approach to practising and preparation for 

future performances and, most importantly, for my work in supporting students.   

 

Analysis 

The introductory analysis was absolutely invaluable and gave me a deep insight into 

the piece before I had even started to play it. This laid the foundations for 

understanding the music and gave a framework for developing an interpretation.  

 

I am already doing this with my students, integrating it into lessons, sometimes under 

the guise of ‘musical knowledge’ for Trinity exams.   

 

Technique 

Once I had completed the analysis, I wanted to work on the skills I needed to master 

and incorporate these systematically through my learning plan. Slow practice was 

crucial for honing these.   
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Successful areas were: 

• Bringing out the beautiful melody line against a softer accompaniment. 

• Producing a legato touch – keeping close contact with the keys and almost 

overlapping in moving from one key to another. 

• Mastering the staccato articulation against a broadly legato sound. 

• Managing tempo (judicious use of the metronome at an early stage was 

invaluable), rubato and quintuplets. 

• Incorporating the Neuhaus ‘hesitation’ before sounding key notes or chords. 

• Playing deep into the keys for chordal passages to create a sonorous sound.   

 

Areas to work on: 

• Playing at a soft dynamic level without losing the sound – mastering the right 

touch that is successful every time (I lost the sound of one chord at the 

beginning of my performance). 

• Mastering legato pedalling – there were brief moments where I lost the 

legato in the chordal passages. I noticed this in the practice video so I need 

to record more sessions and listen closely. 

• Mastering subtlety in chord voicings – experimenting more in emphasising 

different layers.  

 

My practice schedule was largely successful in helping me master these and the 

spot practice approach allowed me to build up skills.  I wish I had made greater use 

of videoing my practice as this really highlighted areas of weakness and it would 
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have been valuable to have done it more than once.  I also used a range of 

strategies from various course lectures and Practising the Piano e-book.  The key 

has been variety: if one way of approaching the problem isn’t working, then try 

another.  I am now much more inventive with my students in problem-solving.  The 

kind of detail that we have been encouraged to go into means, for me, that practice 

is never drudgery.    

 

Communicating musical ideas 

I was, on the whole, satisfied with my communication of musical ideas, given that 

any performance is a snapshot of a moment in time.  My analysis informed my 

performance on a profound level and, once I had overcome my initial nerves, I 

largely lost myself in the moment – much more than on any other occasion.  I have 

tried over many months to lose the ‘egotism’ that William Westney talks about – and 

this performance was the closest that I have ever come to this.  

 

This has highlighted that I need to work closely with students on developing their 

musical interpretation; this has to be central for our work as piano teachers.  The 

music is not a vehicle to develop technique – we develop technique in order to 

convey musical ideas.   

 

There are a few areas that I would improve eg making more of the dialogue between 

the two voices in the piece and giving more subtle nuance to their differences.  It 

may well be that I will think of other things when I next return to the piece    
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Performance Opportunities 

In preparing for the final performance, I made use of my tutor’s advice to continue 

with slow practice, set dates for full performances, assess them for weaknesses and 

then return to slow practice – using the feedback loop.  This was very successful for 

me.   

 

This led to taking advantage of performance opportunities and playing on different 

pianos.  I am a member of two piano groups and was fortunate to be able to play in 

two different settings on two Steinway grand pianos.  My audience for both was very 

appreciative and complimentary, although I did not play as well as for the PTC 

concert.   

 

The PTC workshops were also invaluable and having two different perspectives was 

extremely helpful.  I also have a piano teacher, so she gave her perspective too.  It’s 

interesting to take on board feedback (and every person gave something different), 

but also assimilate it into my own personal interpretation and style. 

 

Conclusion 

I have thoroughly enjoyed every aspect of this assignment and have learnt so much 

about learning a piece that I will use with my students.  I now feel that I have a very 

robust but flexible approach for new pieces and I am looking forward to applying my 

learning.   
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This is not, however, static and I am still learning.  In our final tutorial, my tutor spoke 

about practising using different speeds and styles.  I have consistently used slow 

practice, although my piece already has a slow tempo.  Playing it at speed or in a 

different style would have given a very different musical experience.  I have already 

experimented with this and feel that it has opened up yet more musical pathways.  

Long may this journey continue!       
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