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SING then PLAY
Singing helps hearing.  
Hearing helps playing,  

especially playing by ear, or playing by heart
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In a major key: 
The primary chords are major, and described by upper 
case roman numerals:  I, IV and V.     

The secondary chords are minor, and described by lower 
case roman numerals: ii, iii and vi.    

Chord vii is diminished.  

Chords

Chords are built on the notes of the scale: root, third and 
fifth

Comparing sounds:  

Major Chord     1 (root)          3          5  
Minor Chord     1 (root)        b3          5  
Diminished chord 1 (root)        b3         b5 
Augmented chord          1 (root)         3          #5 
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WELL KNOWN PROGRESSIONS  
with PRIMARY and SECONDARY CHORDS 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Santa Baby 
Santa baby, 
Just slip a sable under the tree, 
For me  _   _  I've been an awful 
good girl, Santa baby, 
And hurry down the chimney 
tonight.

Heart and Soul 
Heart and soul, I fell in love with you, 
Heart and soul, the way a fool would do,   
Madly... Because you held me tight, 
And stole a kiss in the night... 

Blue Moon 
Blue moon, 
You saw me standing alone,  
Without a dream in my heart, 
Without a love of my own etc.

The Way you Look Tonight  
Some day, when I'm awfully low,  
When the world is cold,  
I will feel a glow just thinking of you  
And the way you look tonight.

Dream, dream,  dream 
Dream…dream, dream, dream (repeat) 
When I want you, in my arms, 
When I want you, and all your charms, 
Whenever I want you all I have to do is

The 1950s progression The Doo wop progression
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DANNY BOY  
(THE LONDONDERRY AIR)

This version is harmonised with ONE PRIMARY CHORD per bar  
Except on the seventh bar of each eight-bar section, where two chords 

are needed to bring the progression back home to chord I in time.
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DANNY BOY  continued 
(THE LONDONDERRY AIR)

This version uses both primary and secondary chords.  
The secondary chords appear with the increased harmonic rhythm, i.e. 

where  two chords, rather than just one, appear per bar.  
The secondary chords and increased harmonic rhythm combine to add 

intensity and convey the rising passion of this love song. 
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DANNY BOY continued again 
(THE LONDONDERRY AIR)

Here is a lead sheet. Lead sheets show the melody, lyrics and 
chords to play. The chords are shown in letters, rather than 
Roman numerals, above the stave. A lower case “m” is used to 
describe minor chords.

Chords can either be played in the LH while the RH plays the 
tune,

or in both hands, perhaps broken, to accompany singing 
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Adding 7ths to chords
Chords can have added notes to provide colour.  
The minor 7th above the root is the most usual added note.  

Major chord with 7th                      1 (root)  3      5        b7 
Example: C7         C           E      G       Bb 

Typical major chord with 7th: Chord V7, or the Dominant 
7th , usually resolves to the tonic, establishing the new, 
or existing, key 

Minor chord with 7th                       1 (root) b3    5        b7 
Example: Cm7                                 C          Eb    G       Bb 

Typical minor chord with 7th: Chord ii7  often precedes 
chord V7 at cadence points. 
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Adding 7ths to chords cont’d

Diminished chord with 7th                     1 (root) b3    b5       b7 

Example: Cø7    C           Eb    Gb      Bb 

Diminished chord with diminished 7th        
   1 (root) b3    b5      bb7 

Example: C07          C          Eb    Gb     Bbb 

Diminished 7th chord can resolve to a variety of chords, 
so they are often used as pivot chords in the course of 
modulation  
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Aura Lee, the American folk-song, became  

Love me tender, by Elvis Presley  
(in F Major)

F                            Bb                   C                   F      
Love me tender,     love me sweet, Never let me go,
I                              IV                    V                   I

F                            Bb                   C                   F
You have made my life complete, And I love you so
I                              IV                    V                    I
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First harmonised with primary chords: F, Bb and C

Taking one simple song, and making it your 
own: 
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Aura Lee, the American folk-song, became  

Love me tender, by Elvis Presley  
(in F Major)
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Chord  ii (Gm) now substitutes chord IV (Bb) 

F                            Gm                   C                  F     
Love me tender,     love me sweet, Never let me go,
I                              ii                       V                   I

F                            Gm                  C                   F
You have made my life complete, And I love you so
I                              ii                      V                    I

Taking one simple song, and making it your 
own: 
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Love me tender Elvis Presley  
(in F Major)
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Sevenths are now added to chords ii (Gm) and V (C)

F                            Gm7                C7                F     
Love me tender,     love me sweet, Never let me go,
I                              ii7                     V7                 I

F                            Gm7                C7                 F
You have made my life complete, And I love you so
I                              ii7                     V7                   I
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Love me tender Elvis Presley  
(in F Major)
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F                            G7                   C7                  F     
Love me tender,     love me sweet, Never let me go,
I                              ii#37                V7                   I

F                            G7                  C7                   F
You have made my life complete, And I love you so
I                              ii#37                V7                   I

Finally, the third of  chord ii is raised,  
so Gm7 (G Bb D F) becomes G7 (G B D F)

In this context,  G7 is a Secondary Dominant.  
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Love me tender Elvis Presley 
 (in F Major) 
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To recap, and show in notation
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Love me tender Elvis Presley 
 (in F Major) 
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To recap, and show in notation


