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Working with Intermediate Pupils 
Sunday 22nd November 2020 – Masayuki Tayama 

 
Learning Aims 
 

 To have an understanding of the increased demands on and challenges for pupils as they 
approach intermediate level 

 Exploring intermediate repertoire with pupils  
 To develop confidence in assessing the pupil’s musical awareness and pianistic skills 
 Introduction to Pedalling 

 
Grading Music 
 

Pre-Grade 1 
Mostly within 5-finger shapes / Easy keys / Basic rhythms usually no more than to the maximum 
short value of a quaver / Very simple dynamics and articulation 
 

Grades 1 and 2 
Beginning to expand note range, requiring change of hand position + knowledge of scale 
fingering / Increased co-ordination requirements / Dynamics fairly uncomplicated / More 
rhythmic variety with dotted quavers and semiquavers added / Pedalling very limited 
 

Grades 3 and 4 
Keys with more sharps and flats / Accidentals / Wider range of time signatures / Bigger leaps 
and changes of hand position / More chord movement required / Wider range of dynamics and 
articulation / Some use of pedal / Some simple ornamentation 
 

Grades 5 and 6 
Longer pieces / Increasing use of hand contraction and expansion, possible hand crossing, 
scale and arpeggio figures / More intricate demands on articulation, dynamics, varying phrase 
lengths, ornamentation / Rhythmically more complicated, may involve cross rhythms. The 
patterns may be more diverse and need more flexibility in delivery, such as using rubato / 
Greater awareness of style needed / Accompaniments more elaborate – chord inversions, 
Alberti bass, big leaps, more changes of hand position / Independence between hands – 
counterpoint requiring different voicings / Dynamics and articulation within the hand or both 
hands / Harmony richer, more complex – balance and voicing issues / Use of pedal more subtle 
and extensive / Faster tempi 
 
 

Recognising the Challenges that pupils face 
 

Promoting pupils’ intrinsic motivation 
 

Notes: 
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Exploring Other Repertoire 
• Pupils should be encouraged to explore and be inspired by the vast repertoire for the 

piano 
• The graded exam system is not a curriculum 
• The importance of listening to music, and having a holistic curriculum 
• Parents’ involvement 

 
 

Assessing with ‘A Fresh Eye’ the pupil’s Musical Awareness 
• Overall structure, and how sections/phrases relate to each other 
• Tonality – chords and modulations 
• Musical characteristics; dynamics, articulation and how they develop 
• Story and purpose of the piece 

 

Listening to and appreciating Music 
 
 

Assessing with ‘A Fresh Eye’ the pupil’s Pianistic Skills 
• Posture 
• Hand position 
• Use of Fingers, Wrist and Arm 

 
 

Introduction to Pedalling 
Two pedals: - 
1. Right pedal – sustain pedal 
2. Left pedal – una corda 
(3.  Sostenuto pedal – not commonly used) 
 

Pedal action 
With the ball of the foot on the pedal and heel on floor, press and release with a smooth 
action. The foot should remain in contact with the pedal all the time. 
 

Sustain pedal – two main types of pedalling 
1. Direct pedalling. Foot goes down and up at the same time as the hands 
2. Legato pedalling. Foot goes down after a note (or notes) have been struck and is released 

at the same time that the next note (or notes) are played. 
 

Preliminary exercise for legato pedalling: Play a scale in semibreves with one finger. Count to 4 
loudly. The foot goes down on the second beat and stays down till it is released on the first 
beat, at the same time that the next note of the scale is played.  
 

Una corda pedal simpler to use as frequent changes of pedal (i.e. press, release) are rarely 
required. At intermediate level, you will hardly ever need to use una corda pedal. Perhaps you 
can use it if you wish in 20th and 21st Century music for bars marked ‘pp’ or ‘ppp’. 
 

Examples of pedalling from Bartók ‘For Children’, Vol. I 
• Nos. 2 and 5 - legato pedalling 
• No. 17 - direct pedalling 
• No. 39 - long ‘cumulative’ pedal last 5 bars, ‘late’ pedal bars 18 to 25. ‘Finger pedal’ bars 28 

to 38) 
 
Sources 
Magub, R. The Intermediate Repertoire PTC Lecture 


